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Combating scientific plagiarism in Arab universities from the faculty
members’ point of view!

Fatina Alsharif 2
Abstract

This study aimed to explore the most effective mechanisms and tools
for addressing the issue of scientific plagiarism and its consequences, as
perceived by faculty members in Arab universities. To achieve this
objective, a dedicated questionnaire was developed and randomly
distributed to a selected group of experts and officials within the university
faculty. Sixty-three completed questionnaires were utilized for analysis and
study purposes, using the descriptive analytical approach. The study
concluded that key mechanisms in combatting scientific plagiarism
include: activating intellectual property laws, recognizing and rewarding
individuals committed to scientific integrity, utilizing defamation and
blacklisting judiciously. To implement these mechanisms, the study
recommended the establishment of a specialized institution focused on
combating scientific theft, in conjunction with academic accreditation
bodies. Additionally, it suggested the creation of administrative units in
each university, connected to the Anti-Scientific Plagiarism Foundation, to
monitor and address instances of scientific theft while ensuring compliance
with relevant laws.

Key Words: scientific integrity, scientific research ethics, authentic
research, researcher’s ethics, scientific plagiarism

1 Article received May 5, 2024 and accepted for publication November 12, 2024,
Reference No. 9/45.

2 Former assistant professor at Al-Madinah International University, orcid.org/0009-0006-
6688-8526, Email: fatenasharif@hotmail.com
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The findings of this study reveal that Arabic resistance poetry is
mainly revolutionary, written by people from occupied lands, suffering
from foreign aggression, and seeking justice and peace. They depict the
destruction the coloniser’s wars brought onto their countries; while
encouraging their people to take action to obtain freedom and peace, and
rebuild a new life for themselves.
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and pride (61-72). The other main addressee is the collective “you”,
“Children of Syria” and probably all those concerned with the destiny of
the city: its sympathisers, present in the mind even when the poet is
calling upon the city. On the other side, Naimy’s speaker is the poet
himself, the personal ‘I,” and sometimes (from line 5) the plural “we,”
addressing a “brother’ who stands for the whole nation; a nation in
dialogue with itself, as well as with anyone in a similar situation:
conquered and exploited.

Conclusion

The study is an attempt to explore interbellum Arabic poetry of
resistance, war and the struggle for justice and freedom. For this purpose,
three poems written by different Arab poets in the two decades of the
twentieth-century between the two world wars are selected. These poets
take the pen as a weapon to proclaim their resistance against dominance,
to stand against the power and politics of the western coloniser. They
have been chosen because they deal with three different topics: the
French bombardment of Damascus, a general reflection on the bleak
situation of the Arabs in the designated period, and a Palestinian’s
struggle for freedom and justice.

In addition, they are all poems of anger and resentment. Shawqi
commemorates the Nakba of Damascus and satirizes France for its
hypocrisy. Naimy reproaches his people blaming them for the dire
situation they are in; his poems depict people who are gripped by death,
coming home from a war that is not theirs to bury their dead; while
Mahmoud finds no other way to react to the plight of his people except
by armed resistance. Poetry to him stops to be words to recite but it
becomes part of the responsibility, a declaration and a plan, to defend
one’s people and country. Mahmoud fought and was killed in action.
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years later, declares to be his choice: armed struggle. It is here that the
two poems meet, thematically speaking; and though it may be tempting
to reflect on Mahmoud’s poem as a response to the call sounded in
Shawqi’s poem, other factors, national and international, emerged in the
decade separating the two texts which might have influenced his choices
even more. However, unlike the other two poets, it is strange that Naimy
speaks not of resistance and sacrifice, but of burying the dead and, in an
extreme state of shame and desperation, of burying the living as well.
Still, the tools he is using to dig trenches for burial connote of tilling and
planting as if he is calling on his people to rebuild and bring a new life to
replace the present generation that does not deserve life. Naimy
understands that the real crisis has to do with the will of the people to
choose the path of freedom and dignity; hence, he speaks to them and for
them as one of the disgraced. He is extremely realistic.

Considering form, Shawqi and Mahmoud are established
traditionalists, adhering to monorhyme and unity of metre throughout
their poems; unlike Naimy’s dirge-like lyrical poem with varying, but
regular, thymes and metres. Besides, there is a significant difference
among the voices in the three poems: Mahmoud uses the first-person
singular as his persona, though it is more credible to consider the poet
himself as the speaker expressing his own feelings and thoughts, his real-
life experience. The poem sounds like a self-addressed monologue sung
to reaffirm and reassure oneself of one’s intentions, choices and
individual responsibility. Shawqi, on the other hand, uses the first-person
speaker realistically to narrate history, autobiographical reminiscences,
and his own feelings; yet he does employ the first-person plural to speak
in the name of all Egyptians and occasionally of both Egyptians and
Syrians together. “Damascus’ has more than one addressee: first, there is
the city of Damascus itself, personified, humanized, with its own space
and memories of friendship, glory and tragedy. France, though not
directly addressed and left appropriately absent, has an accurately
parallel narrative to that of Damascus: it too has seen its share of pain
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poets are similar in poetic and intellectual themes, particularly of heroism
and sacrifice. Their poems are a true expression of a deep sense of the
value of struggle, redemption, self-sacrifice, and loyalty to the
motherland. One thing that must not be forgotten is that Mahmoud was a
student of Tugan, who encouraged him to keep on the path of resistance
(372-373).

Omar Farroukh too makes a similar statement in 7wo Contemporary
Poets (0l,0lne Olsls) (1954), asserting that what elevates Mahmoud’s
words is their link with action. From the beginning of his life, Mahmoud
witnessed the suffering of his country and its citizens under the
oppression of British rule and the encroachments of Jewish settlements.
Defiance and revolution grew within him and gripped his whole life:
reality and imagination. Mahmoud believes that what is seized by force
can only be reclaimed by force, and that Palestine cannot be a free
country unless its people fight for their freedom (104).

If we compare the three poems discussed here together, we will
naturally find that they share some general characteristics; for instance,
they issue from a public spirit, echoing the national aspirations of
colonised people, two are confrontational, while the third, Naimy’s, is
bitterly turning inwardly for self-knowledge and self-criticism. Shawqi’s
poem, as well as Mahmoud’s, also calls for action in the form of armed
resistance. Moreover, two of them mention the West as the aggressor:
Shawqi attacks France, and Naimy speaks of the “westerner” as the
power that led other nations to destruction. This one word, the
“westerner,” mentioned once in the text implies a lot, such as the West’s
selfishness and arrogance which hinder them from sharing the victory
with those who fought alongside them. Hence, it is only right that the
three texts propose self-reliance as the first requirement for any serious
project of resistance and revival.

The argument presented by Shawqi is to urge his audience to resist
the coloniser in a manner very similar to what Mahmoud, more than ten
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different sectors of the oppressed people to encourage them to resist;
which is realised through the momentum of the poem content, in addition
to its vitality and energy.

There seems to be a consensus among Arab critics when it comes to
interpret the powerful impact of Mahmoud’s poetry. Shawqi Daif, critic
and literary historian, sums it up in his book Heroism in Arabic poetry
(@A =2l & dekd) (1970) as follows: Mahmoud offered the most
precious thing that a man could sacrifice for his country; he gave his soul
and youth, proving that he was like no other; he fought by word and deed
as well (143). On the other hand, Jabir Qumeha writes about "The
Palestinian martyr/poet Abdul Rahim Mahmoud” g2l gdaulill elall)
(3522 w>Jlus (1986), as the one who lived and captured the public
sympathy in the most dangerous period in the history of Palestine.
Qumeha holds a comparison between Mahmoud and another famous
Palestinian poet of the same period, Ibrahim Tuqgan (1905-1941) by
focusing on the main subject of their poetry, which is naturally the
Palestinian people’s struggle, resistance, and suffering (259-260). Each
of the two poets wrote a poem under the same title of "The Martyr"
(1e2)), presenting the same subject from different perspectives: Tugan
uses the third person, which is significant as he himself did not actually
participate in the battles going on at that time, though he was quite active
on the intellectual front, writing and rallying nationalist feelings (269).

In the same line, we find a similar comparison in Jarrar’s Two Poets
from Jabal al Nar mentioned above. Jarrar compares the two poets,
arguing that Ibrahim Tugan and Abdul Rahim Mahmoud are generally
considered as the most important Palestinian poets in the period 1925-
1947. Juxtaposing the two he finds that both poets use the traditional
forms of Arabic poetry, perhaps out of loyalty to their literary heritage
and fear of cultural alienation. Besides, each poet grew up in a
conservative religious environment, and both studied and were
influenced by classical Arabic literature, and Qur’anic studies. The two
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What is life if I don't live with dignity; my territory forbidden for
invaders?

When I speak, the world listens, and my word reverberates for
generations. (Lines 4-5)
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He sees his death, yet instead of retreating he hastens towards it, for
the dream itself, a dream of freedom and justice, does not die. In Abdul
Rahim Mahmoud's complete works (2009) (3502 > Jlia) alaSJ) JlsV)
Manasrah states that Mahmoud frequently critiques the world around
him, especially the absence of justice and democracy in real life (8).
Manasra took charge of editing and publishing Mahmoud’s complete
works, prose and verse, with an interesting critical introduction (1988).
He opines that Mahmoud has promoted “the culture of free life v. that of
the crippled, abject life of humiliation” (7).

It is of significance that some critics interpret Mahmoud’s
revolutionary stance and the patriotism he was committed to as based on
western or Marxist influences, alongside the conservative environment
in which he was brought up, epitomised by his father, a theology scholar.
An adequate analysis of the sentiment in his poetry would clarify that,
without undermining Western influences, his patriotism has a basic
Islamic character with deep roots in the psyche of the struggling
Palestinians in that particular period. He belongs to an angry generation
that grew up with a sense of being betrayed by the West (Jarrar, 1985,
274). It is true that Mahmoud’s poetry relies on clarity and rhetoric, rather
than on the obscurities of modernist style; however, rhetorical style is
quite normal in classical Arabic poetry, and should not be attributed to
an influence of the Marxist theory of art, particularly that of anti-
modernist Georg Lukacs. Mahmoud’s main goal surely is to reach
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proceeds to rephrase Tarafa’s reply by transforming the negative into a
positive statement; thus, going from Tarafa’s “not loitering” and “not
insensate” to the active “protecting my land with my sword”, which,
again, is a typical image from pre-Islamic epical poetry. Even the word
“land” “hiyadh” (line 19) used by Mahmoud refers more to the ancient
sense of tribal water sources, which has come through time to be a
synecdoche for one’s land and territory. One may agree with critic and
author Izz al Deen Manasra when he reaches the conclusion that
Mahmoud’s poetic style totally belongs to the heritage of ancient
tradition (7). Likewise, in New Reading of Abdul Rahim Mahmoud’s
“Martyr” sse v )l dia dgid) 8nad 3000 3613) (1954) by Farouq Mawasi,
the critic argues that Mahmoud as a poet was influenced by the Holy
Qur’an and classical Arabic poetry. Mawasi also argues that the reason
behind the popularity of this particular poem lies in the first two lines in
the poem, which, after his death in battle, seem to authenticate the poet’s
sincerity as he did exactly what he preached. A poem is no longer mere
art; it is transformed into a promise to one’s land and one’s people; as
well as into an act of resistance.

Mahmoud expresses not just his love for his homeland but also what
he, man and poet, is ready to sacrifice for that love and for a life of dignity
and respect; though speaking as an individual, it is obvious that the
dignity and respect he seeks is for all his people. It is the ultimate sense
of responsibility when the fate and pride of one’s nation rest on his own
shoulder. Besides, one may find it interesting that there are no spatio-
temporal indicators to allow the poem some anchorage; it is an array of
thoughts and feelings universalized. The poem is structured around two
forms of expression: realistic statements of fact and feeling that belong
to the speaker/poet and artistic descriptions of imagined battles and
death. The tone is daring, unflinching, embracing a dire yet unavoidable
destiny.
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Here again we find another image of concretization. His heart is the
ultimate weapon to throw at the better-armed invader. At the end of the
poem, bringing his effort back to reality, Mahmoud reasserts his
determination to defend his homeland with his “sword,” a more poetic
word than twentieth-century weaponry.

I will protect my land with the edge of the sword

So that my people will know I am the warrior. (Line 19)
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The word warrior (al-fata) here has many connotation and indications: In
pre-Islamic times it denoted a Homeric tradition among the nobility of
Arabian tribes, a code of honour (futuwwah) based on courage, altruism,
loyalty, and self-sacrifice for one’s people and one’s pledges.! As used
by Mahmoud here it is an intertextual structure that echoes the ancient
epical poem by Tarafa Ibn al-Abd (c. 543-569 CE) in which the latter
defines what it means to him to be al-fata:

If my clan ask: ‘Who is al-fata?’ 1 imagine they intend me,

that’s why I never loiter or be insensate. (42)
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Mahmoud seems to parody this exchange by dropping the question
posed by Tarafa’s people and supplying an answer instead: “so my
people will know,” still conjuring the question in their minds. He

4 For a full discussion of this topic, see the chapter entitled “Pre-Islamic Poetry,
Manners, and Religion” in Reynold A. Nicholson, 4 Literary History of the Arabs
(London: T. Fisher Unwin, 1907).
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Either a life that pleases friends /or a death that infuriates enemies.
(Line 2)
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So, he wants an honourable life for himself and his people or a kind
of death that annoys the enemy even more. Maintaining this
victory/martyrdom oppositional duality, the poet proposes an analogical
image of two goals the honorable man aspires to: to achieve his wishes
(of victory) or die trying.

The honourable man’s soul has two goals

To perish or achieve its wishes. (Line 3)
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It is interesting how he prioritizes approaching death over victory
affirming courage and readiness to face the worst. Consequently, the next
line is a sensuous, colourful image glorifying such an end:

His blood clothed the land with purple /and replenished with
fragrance the eastern breeze. (Line 11)
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The image of the land covered with the martyr’s blood seems to be
just a reverie, for the exigency of the present forces him to resume action,
where the power of his determination and emotion is manifested through
the recurring image of the objectification of heart and soul as projectiles.
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In Two Poets from Jabal al Nar (JW) L= o OLelz) (1985), Waleed
Jarrar saluted the fact that Mahmoud is a unique poet in modern Arabic
literature in terms of combining the experience of poetry with the
experience of armed resistance (261). However, Mahmoud’s poetry
reflects the voice of the Palestinian people because, before being a poet,
he was a person committed to his country’s cause. As he witnessed the
British occupy his country and subjugate his people while the world
remained silent, he rushed to defend it, realising that he and the freemen
in the land must depend on themselves. Jarrar also argues that
Mahmoud’s poetry was not mere words to say or thyme but a weapon

and a responsibility (245).

“The Martyr” (“w¢J) (1939) is a one of the best-known poems by
Mahmoud. In the poem, Mahmoud speaks of armed resistance as the only
way to liberate his homeland and people. He, like Shawqi, specifically
dwells on the principle of sacrifice as the chosen path, issuing from his
understanding of his role as an intellectual offering his “soul in [his]
palm” as a gift to his country. Here we have the image of the soul as
something tangible that can be carried and thrown into peril:

I will carry my soul in my palm/And throw it in the valleys of death.
(Line 1)!
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Then he goes on to point out that it is the quality of life or of death that
makes either worthwhile:

Originally translated anonymously; translation modified by the present researchers. From Poem Hunters website. Accessed on
15/10/2020

https://www.poemhunter.com/poem/the-martyr-14
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wish epitomized by being buried alive, where death becomes a way to
escape the complete humiliation on a national scale.

To sum up, Naimy is one of the Arab resistance poets who called for
the liberation and the rejuvenation of his country. He believes that his
people, like any other dignified nation, should resist the colonizer, and
fight for freedom when their homeland is taken by force (Naimy, 1976).
The poet is not arguing as a politician, rather as a human being, saddened
by the passivity of his people that led them to that worse-than-death
situation.

The last resistance poet to be discussed here is Abdul Rahim
Mahmoud (1913-1948). Mahmoud’s poetry is associated with the
struggle against the British occupation and Jewish settlement in
Palestine. He represents those poets who encouraged their people to
defend their homeland by all means including armed resistance.
Therefore, critics consider him as one of the most influential resistance
poets per se, as he describes the Palestinian revolutionary experience
from within in his nationalist poetry; something that gives his words a
certain energy enabling them to motivate people to take action.
Mahmoud’s lived experience, his technique of narrating stories through
images, in addition to his utilization of dialogues and monologues make
him a literary phenomenon. His work may well be part of that

important semiotic resource that involves social construction of
reality along certain lines and hence identity, ideology and power,
visual semiosis such as images can become emotive symbols for
national themes and their memorial function, and so can act as a
rallying cry or a mobilizing tool for resistance and renaissance.
(Assaigeli, 122)
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of the situation on others; he/she should bear the full brunt of the
calamity:

Brother! Who are we? No homeland, no kin, no neighbors.
We sleep and we wake clad in shame and disgrace.

The world wreaks of our stench, as it did with our dead.
Bring a pick and follow me to dig another trench

to bury those of us still alive. (Lines 21-25)
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For a stronger effect, the poet again resorts to sensuous imagery:
“The world wreaks of our stench, as with that of our dead” (line 23);
“stench” here is a metaphor for scandalous behavior; i.e., for a nation to
be colonised is humiliating and a total loss of pride. Also, “clad in shame”
and burying those still alive are two extreme hyperbolic measures
probably meant to provoke and challenge his audience. Such a nation
does not deserve to live; so, let’s live with dignity or die trying.

The imagery in these two stanzas is ironic: instead of using the shovel
and the spade to till the land, they are used to dig “trenches.” Death,
literally and metaphorically is dominating the scene until ultimately it
comes to swallow the living. In a Freudian interpretation, this could mean
conflicting desires for life, epitomized by fighting back, and the death
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While still beginning every stanza with the apostrophe of “Brother!”
the poet suddenly changes tone and seems to use a stronger voice to
express self-blame in the collective:

Brother, what is done is done because we did not will otherwise.
Misery nestled everywhere — because we allowed it.

Do not lament, for the others will not hear our complaint.
Instead follow me with a pick and spade

That we may dig a trench in which to bury our dead. (Lines 16-20)
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Here he states what seems to him a fact of reality, that nations let
themselves down by not resisting foreign domination. He uses
straightforward unadorned style for this is a moment of clarity and open
talk: let the message get to their consciousness straightaway. It sounds
like inner reckoning. Still, one senses here the presence of hidden
strength, the speaker seems to know that his people have at least the
potential to resist and fight back; so it is not a matter of ‘can’ but a matter
of ‘will’; or perhaps, even more accurate, a matter of lack of self-
knowledge and awareness.

It seems that the result of this revelation is an extreme sense of
shame. The addressee should not find an excuse by blaming the direness
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describing the war and its devastating effects on society, crushing its
members mentally and materially.

In Introduction to Mikhail Naimy (ies JSbee JI @eais) (1976),
Nadeem Naimy states that emotions expressed in the poem are
conflictual as they mix anger with pain, sadness, shame, and wounded
pride. Still, the bitterness and the sense of urgency to bring about a
change of perception are so manifest in the imagery. The poet lashes at
Arab people for their negligence, moving from counting their material
losses in the war to highlighting its psychological consequences for them.
Therefore, he hopes to put an end to their inactivity and to spark a
revolutionary spirit in them in order to regain freedom, independence and
national dignity, and to restore life to their nation (Naimy, 1976).

The poet uses a comparative style, contrasting two states of
existence: that of the victorious, and that of the subjugated. The first
returns from war, exhilarated with the achievement, and going about the
normal business of a prospering society; such as enjoying family life,
rebuilding the country, and farming the land. On the other side, “we”, the
persona and his people, the farmers, the soldiers, “are left with the ghosts
of out dead, for hunger left [them] no friends” (lines 9-10). Worse still is
the image in the third stanza where Naimy goes on to describe his
people’s bleak situation:

Our brooks have dried up, and disgrace is our home now.
The enemy left no seedlings in our land,
Except the corpses of our dead. (Lines 13-15)
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Brother, if on the heels of War Western man celebrates his deeds,
And consecrates the memory of the fallen,

and glorifies the violence of his heroes,
Do not yourself sing for the dominators nor gloat over those
vanquished;

Rather kneel as I do, with a humbled bleeding heart
To mourn the fate of our dead. (Lines 1-5) !
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The word ‘Brother’ is used in the poem to refer to any Arab who suffered
from the war. Naimy cautions them that, if the Westerners celebrated
their achievements, sanctified their dead and glorified their heroes, do
not share that sentiment, (even if you were part of that victory), nor mock
the defeated, because there is no virtue for you in either this or that and
you should just grieve your own dead.

The poem consists of five stanzas and speaks of the shame that has
come to the Arabs after they participated in the war. Naimy was
interested in criticising their socio-political reality, trying to change or
re-create it through the emotional impact of his rhetoric. He begins with

1 Originally translated by Sharif Elmusa and Gregory Orfalea, with some
modifications by the present researchers. Original translation accessed 25/8/2022 at
https://allpoetry.com/poem/8624415-My-Brother-by-Mikhail-Naimy
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the WWI years. This influence is obvious in the ironic contrastive
narrative he creates of the recent violent history of the two cities: Paris
and Damascus.

Adhering to the conventions of Arabic poetry, one finds little room
for ambiguity in the poem under scrutiny; Shawqi’s ideas are clear and
deep, though clad in artistic imagery. All elements are organically
modulated for the creation of a psychological atmosphere, rebellious, yet
with wisdom and knowledge of how history works (Wadi, 1985, 79). It
is apparent that an effective emotional response is perhaps the only way
to rise to the magnitude of such a calamitous occasion. The poet resorts
to rhetorical language mixing facts from life and history with metaphor
and imaginative language, and juxtaposing the past and the present.
Though an Egyptian, he is writing as a human being affected by the crime
the French have committed in Damascus and the destruction they brought
upon it. He believes that sacrifice is the only way for Syria to gain
independence and achieve justice (Kabba, 1999, 109).

The second poem to be discussed is “Brother!”(@f) (1928), by
Mikhail Naimy (1889-1988). Naimy is a Lebanese writer and one of the
poets who led modern Arabic intellectual and cultural renaissance in the
twentieth century; also a storyteller, playwright, critic, and essayist. His
well-known poem “Brother!” is an anti-colonial poem conveying the
Arab situation after WWI. It depicts nations gripped by foreign rule,
ironically fighting and dying for the causes of others. It is a work of social
and political engagement in which the persona addresses his people, his
‘brothers’ on the issues of national crisis, pride and independence. The
speaker is also contemplating the state of affairs in the world in the
aftermath of WWI, holding a comparison between, on one hand, the
European aggressors (“The Westerners”) who were happily and noisily
celebrating their victories over the Ottoman Empire and the fall of the
Arabs under their Mandate, and the speaker himself and his people (the
colonised), on the other:
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Red freedom has a door, / pounded with every hand stained with
blood. (Line 48)
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If peace makes the poet see the city as an aesthetic space of gardens and
rivers, war transforms that world into a space trapped behind locked
doors that can only open with sacrifice.

Shawqi argues that national liberation and revival require hard work,
strife, with armed struggle as culmination, a necessary evil. Life is based
on contradictions, he believes; “each sacrificed life creates a new life
opportunity for generations to come, and every suffering of captivity
frees those generations from oppression and subjugation” (line 47).
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The poet might not have lived war as intensely as a soldier, but he
envisioned enough heartbreaking destruction to grasp the truth about war,
and that sometimes it is the only path to freedom.

Before we move on to another struggle-for-justice poem, a comment
on Shawqi’s style is necessary. Basically, Shawqi belongs to the Arab
traditional, dubbed “neoclassical” school of poetry, which is an extension
of the Baroudi (1834-1904) School of poetic revival and its slogan of
renewal of Arabic poetry within the framework of the old conventions
especially the unity of rhyme and metre (Kabba, 1999, 107). On the other
hand, Shawqi is deeply influenced by his experience of Western life,
culture and literature during his formative years when he has lived and
studied in France, and later as an exile in his beloved Andalucia during
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He hit you with his recklessness, and hit France too
A warmonger, insolent and foolish. (Line 31)
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The tone shifts again, after reminiscing about France’s youth
sacrificing their life for their country’s freedom; Shawqi addresses
Syrians, using political argument to assert their right to resort to armed
resistance. He advises them not to be deceived by the colonisers’ games
of politics when they bestow upon them the titles of princes while in
factual reality they are enslaving them (line 38).
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It is the sad truth that their country’s freedom and full rights cannot be
obtained without a costly price:

You stand between life and death, so

if you want to achieve eternal bliss, make the torturous effort. (Line
43)
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This argumentation, extended in 10 lines (lines 33-35 and 43-48),
may be seen as the core theme of the poem, with many analogous images
of how authentic national independence can only be achieved through
armed resistance and sacrifice. He concludes this section with the famous
line that has gone proverbial:
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Its tidings are heard in Andalucia.
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Eventually, the human tragedy must be faced and current affairs must
be dealt with; Shawqi particularly looks at the aggression at its most
piteous: women and children in distress, surrounded by death on every
side (lines 24-28). Two lines capture a photographic picture of the
bombardment followed by a rhetorical question about “Who is this that
terrorizes women? Is there a difference between his heart and stone?”
(Line 29). The unexpected answer immediately comes in the next line:

Colonisers, even if they were lenient, have hearts of stone with no
pity; (line 30)
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Leniency here is hypothetical, inserted for the effect of “positive
contrast,” which denotes the contrast that consolidates the intended ‘fact’
of the aggressors’ heartlessness; even in their leniency, they will be
nothing but stone.

Surprisingly, Shawqi sees this reckless aggression as harming not
just Syria, but France itself as well. France is also the victim of this
“insolent and foolish warmonger” who destroys her image as illustrated
earlier in this discussion, and refuses to acknowledge the inalienable
rights of other nations.
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In an exquisite formation describing Damascus’ position in history,
especially its bond with the history of Islam, Shawqi poses a rhetorical
question:

Aren’t you, Damascus, the mother who has nursed Islam, and the
nurse of a father must not be abjured? (Line 16)
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He combines the archetypal mother figure who connotes more of love
and mercy, with the prowess and confrontation associated with the father
figure. Shawqi meaningfully combines the two senses to humanize the
city. He then designates it as many grand things: a royal embodiment of
history, with the renowned Salah al-Deen (Saladin), who is actually
buried in the city, for its crown, and an active participant in the making
of world civilizations and knowledge (line 17).

The poet appropriately pictures Damascus’ sky and ground as an
inscribed book that includes the ornaments of the past and its glories.
Even fine Andalucia, he asserts, is an extension of the Umayyad
Damascus (lines 18-20) which is historically true.

Every civilisation that flourished on earth

Has a vein from your sublimity.

Your sky is a book of the ornaments of the past,
and your land a parchment of fine history.

You built the great state and a kingdom

whose civilization is unsurpassable.

With flags and celebrations in the Levant,
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They recite my poetry! Oh, wonder about such poetry recited
everywhere!” (Line 9)
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This seems to balance the early apology and the hint of inadequacy of his
poetry; the same poetry should make a magnificent gift here.

At this moment of heightened self-awareness, along with recognition
of the city’s proud and glorious heritage, the poet allows the news of the
catastrophe to be introduced:

[News,] detailed brought by mail and carried to the world in
telegrams. (Line 13)
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Some interpreters of the poem take barg in its original sense of
‘lightening,” which is possible if one ignores the adjacent term bareed
(mail), and the fact that the neologism barqiyya (telegram) is a derivative
of barq. The combination of the two words ‘mail’ and ‘telegrams’
signifies a change in mood from nostalgic and romantic to practical and
realistic; i.e., his return from the blissful past to the harsh reality of the
present, where the unwelcome news carries detailed reports of the
destruction and burning not only of Damascus, but of what it sums up:

It’s said history’s landmarks are demolished; it’s said they are
destroyed and burned. (Line 15)
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attack; so he quickly turns to a subject better suited for poetry: the
expression of his love for the place and pleasant memories:

A memory that forever keeps my heart turning and beating for you.
(Line 3)
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For the sake of contrast Shawqi recounts a happy encounter in the
past with the city and its people, specifically a group of young
intellectuals:

I approached you in the brilliant twilight, and saw your happy,
laughing visage,

Beneath your gardens, rivers run, and on your hills woods and birds.
I was in the company of young handsome men, steeped in nobility;

Fine poets, and great orators. (Lines 5-8)
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There is certainly an epical atmosphere here, where the hero meets
his peers and joins them in a spirit of comradery. Shawqi himself is
carried away and allows himself to boast, in al-Mutanabbi’s style, about

his poetry:
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Shawqi refutes France’s claims in proclaiming itself the upholder of

“liberty, equality, and fraternity,” denies her sincerity and exposes her

self-contradiction.

The simple title “Damascus” implies that the whole poem is a sad
and angry love-song written solely for the city at a dark moment in its
life, the French bombardment; also foregrounded are the people, history
and culture of the city. Paradoxically, the first word in the poem is
“peace,” “more tender than the Barada [River] breeze”; it is one gift a
wounded city needs besides the empathy in the poet’s “unappeasable

tears” (line 1).

Peace [to you], more tender than the Barada breeze,
And unappeasable tears, O Damascus!” (Line 1)
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Unlike Classical epics which begin with invocations to the muse,
“Damascus” begins with an apology:

Forgive the pen and the rhymes; the monstrosity of the calamity is
too cataclysmic to be described. (Line 2)
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The poet acknowledges the fact that he is a mere writer, not a fighter,
and may not be adequately equipped to fully capture the horror of the
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If he had that to say about Paris, capital of the nation occupying
several Arab countries at the time, merely because he lived and studied
in that city, and was probably driven by nostalgic feelings, how could
one expect him to react to the destruction of the ancient and monumental
site of Eastern, Arabic and Islamic civilisation? This is what we intend to
find out in this study.

Shawqi’s long poem on Damascus is rich with images and rhetoric,
powerfully conveying emotions, memories, historical allusions,
condemnation of France’s violence and aggression, and the cruelty of the
way it responded to the Syrians’ uprisings and demands for their rights
and national independence. The poet warns France of the people’s will
to fight for the reclamation of their freedom, praising the Damascenes’
courage and sacrifice, and significantly pointing out the irony that
France, who has just fought for its own liberation in WWI, has no qualms
when conquering and oppressing other nations:

France knows revolutionists’ blood; and knows it is truth and light;
Spilled on its land, like rain, giving life and sustenance;

A land whose youth died for it to live, and ceased for their people to
last.

It freed nations with its sword, how can they, by its sword, be
enslaved? (Lines 33-36)
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death, he is a national figure who suffered exile due to his intellectual
activism against the European colonizers. Shawqi wrote political poetry
that revolved around the British invasion of Egypt which he witnessed as
a teenager in 1882. Irfan Shaheed argues that Shawqi made poetry a
political force in the modern history of Egypt, and dearly paid the price
for that; for his political, resistant poetry, along with his nationalist
activism, was behind his exile (Shaheed, 1986: 195); which affirms the
power of the word, particularly in Arab culture.

In his well-known poem “Damascus (s:e>) (1926), selected here as
representative of his resistant voice, Shawqi reacts to the catastrophe
inflicted on the city of Damascus by French occupation. France imposed
its control on Syria in 1920, violently silencing and oppressing its people.
One of the critical moments was when its air force bombarded Damascus
after Syrian freedom fighters liberated their capital city and took control
of it. Historical monuments and civilian quarters were destroyed and
burned, and thousands of civilians were killed or injured.

It was a grave situation due to the historical and symbolic
significance of Damascus and the amount of human loss. Shawqi reacted,
not just from nationalist considerations, but also from a humane
sentiment, for he is the one who wrote a beautiful, elegiac poem in Arabic
when Paris itself was bombarded in WWI:

I might say, in tears, ‘Paris! Those who invaded you had not known
you.

And if [your people] would not defend you with every free soul,
then God Almighty will defend you.”!
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1 Translations by the present researchers unless otherwise indicated.
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Introduction

This article examines three Arabic poems as expression of
personal existential concerns relating to national crises. In Resistance
literature (1987) Barbara Harlow states that poetry is an arena of
struggle, culturally, politically and militarily, a struggle dramatically
conditioned by the modern history of colonialism (33). Harlow discusses
Chinua Achebe’s Things fall apart (1958), set in Nigeria under European
colonisation, as “an allegory for an African strategy for independence”;
inferring that “the language skills of rhetoric together with armed
struggle are “essential to an oppressed people’s resistance to domination
and oppression and to an organized liberation movement” (Harlow,1987:
xv). The struggle for national liberation and independence, she argues,
especially in the twentieth century drove the colonised people to produce
a significant corpus of literary writing, both narrative and poetic. This
literature not only requires recognition for its literary value but also forms
a challenge to the conventions of the practice of literature and its criticism
as these have been developed in the West. Harlow highlights a certain
category of literature that emerged with organized national liberation
struggles and resistance movements in Africa, Latin America, and the
Middle East which she calls “resistance literature” (1987: xvii);
borrowing the term '"resistance", (mugawamah in Arabic) from
Palestinian writer and critic Ghassan Kanafani in his study Literature of
resistance in occupied Palestine (1968), as well as the important
distinction that Kanafani draws between literature written "under
occupation" and "exile" literature (1987: 2).

Many years earlier, confronted by the same conditions, Gibran Khalil
Gibran expresses his belief that revolution against aggression is the
breath of life; we cannot survive without it. It becomes a must (Gibran,
1920: 51). Such a spirit naturally found its way in most of the Arabic
poetry produced in the first half of the twentieth century. Starting with
Ahmad Shawqi (1868-1932), the Arab Poet Laureate from 1927 to his
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Three Arab interbellum voices in search
of freedom, 1926-39!
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Abstract

This article examines three Arabic poems that capture specific
sentiments at decisive moments in the history of the Middle East. Two
poems, “Damascus” (1926) by Egyptian Ahmad Shawqi and “Brother!”
(1928) by Lebanese Mikhail Naimy are written in the aftermath of WWI
which ended with disastrous consequences for the Arabs with the
formalisation of French and British mandates; hence the spirit of
darkness and resentment albeit with unwavering hope. The third poem,
“The Martyr” (1939) by Palestinian Abdul Rahim Mahmoud, narrates the
mind of a young Arab who visualizes himself as the ultimate freedom
fighter/writer against British occupation and its policies in a song that is
part of the action of arms and the man. The study intends to profile this
poetic legacy as literature of engagement in which themes and arguments
negotiate calamitous colonisation, and the entanglement of resistance and

justice inseparably fused in the poets’ consciousness.

Keywords: Ahmad Shawqi, Mikhail Naimy, Abdul Rahim
Mahmoud, resistance poetry, modern Arabic poetry
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to the Tsarist policies; hence, his novella focuses more on the deliberate
representation of a humane, humble and powerful leader acting amidst
corrupt circumstances, in an attempt to counteract those policies.
Selecting a historical figure from the recent history of Russia brings the
idea of political and social reform closer to the reader. Hadji Murad is
portrayed as an oppositional leader who could not compromise his
principles even when he was put under tremendous pressure. This is
perhaps why he appealed to Tolstoy, an oppositional intellectual himself.

Tolstoy’s accounts of his hero Hadji Murad are based on genuine
knowledge of the Caucasus and its people, for he actually lived among
them. He is eager to show them as they really are as human beings with
points of strength and weakness. That is the kind of truth that Edward
Said demanded from Western Orientalists who mostly perceived Islam
and the East in general as imagined, based on fiction, biased reports and
fabricated conceptions. The portrayal of the Muslim leader Hadji Murad
was not an imagined or exaggerated process; rather, a realistic one that
shows him as a human being going through the tough dilemma of saving
his own family in the midst of a harsh struggle against a colonising power
and broken alliances. The impression the reader gets is that Tolstoy is
keen on rendering remarkable details relating to Hadji Murad’s deep
religiosity and faith in God; a feature probably meant to explain Hadji
Murad’s fine social conduct, bravery and high morality.
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aphorism which Hadji Murad tells to Loris-Melikov about Umma Khan
demonstrates where he believes the real power of the individual is
located. The power of the soul and the volition of the human ethics is
what really matters. The concept of strength and perfection in the Muslim
leader must not be perceived from a physical angle. It is true that Hadji
Murad is described as powerful and valiant but he is never depicted as a
man with perfect physique. The notion is that the real leader is someone
who behaves according to his spiritual guidance, morals and ethics not
according to his bodily strength and perfect shape. In the novella, Hadji
Murad is depicted as suffering from lameness; a condition that never
thwarts him from joining the forces to fight back the enemy.

One of the distinctive things about Hadji Murad is the eponymous
title. Like Tolstoy's other outstanding works Anna Karenina and Ivan
Ilich, Tolstoy chose to give Hadji Murad the name of its hero but this
time the name is not Russian or western. The word" Hadji" is a term of
respect addressed to someone who has made the Pilgrimage journey to
Mecca in Islam or someone who is known for his wisdom and piety. In
addition, the name “Murad” is derived from Arabic too and stands for
what is intended or what is sought after or wished for. Though it is the
real name of the Avar historical figure, for Tolstoy, who has acquainted
himself with Arabic, it could fit the purposes of the work better than any
fictitious term. This is stated in the words of Marya Dmitrievna quoted
above, “I wish there were more Russian rogues like him.” If, as suggested
here, this Avar warrior embodies Tolstoy’s own vision of what a great
leader should be like, then this is his murad,- to exemplify a leader much
needed in a world of injustice and corruption.

Conclusion

Written in the last phase of Tolstoy’s career, Hadji Murad can be
seen as the essence of the writer’s philosophy and belief acquired through
his long and rich life. By then, he became known for his public opposition
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In addition, the trait of modesty and humbleness is seen as
characteristic of Hadji Murad who does not deal with his followers and
murids as their superior. He shares food with them, shares his thoughts
and feelings, and sleeps next to them in the wilderness, treating them as
companions. He never lets his comrades fight instead of him; he fights
next to them to the last breath.

A warrior does not have to wear a stern face all the time. Hadji Murad
is portrayed as a friendly person usually with a friendly smile, with
emphasis on his simplicity as a human being. His smile features
prominently in the narrative, even when he is on the Russian camp.
“Hadji Murad gave him smile for smile, and that smile struck Poltoratsky
by its childlike kindliness” (HM 22). A smile may start a friendship;
when he decides to leave the house of Butler, he tells the interpreter that
Butler is his friend and he will not forget him. This means that Hadji
Murad is willing to start a friendship as long as both sides respect and
keep it. Moreover, Hadji Murad tells the Russians a Caucasian proverb:
“‘A dog asked a donkey to eat with him and gave him meat, the donkey
asked the dog and gave him hay: they both went hungry.” He smiled.
‘Every nation finds its own ways good’” (HM 80). The anecdote denotes
a universal truth of coexistence on the basis of acceptance and respect of
others’ differences. One of the scenes that exemplify the mildness of the
Muslim leader is when he accepts a gift from his Russian foe and before
that he presents his dagger, a warrior’s weapon, to Vorontsov's son
because he liked it. Hadji Murad acts fiercely when he is in the battle but
in other situations, he becomes this humble and bashful person.

Clearly, Hadji Murad does not act upon treacheries and fraud.
However, one thing that really distinguishes Hadji Murad is his
perception of strength, so he presents a contrast between two types of
strength; the strength of the body and the strength of the soul. Talking
about another leader he says “His body was as strong as a bull’s and he
was as brave as a lion, but his soul was weak as water” (HM 54). This
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The religious fervor of self-abnegation, and the readiness for self-
sacrifice in a great cause are pillars of faith in Islam. They are actions
done for the sake of God alone out of love and obedience. To defend
one’s country, to protect one’s family, to oppose injustice and despotism,
to speak a word of truth to power, all these are fine acts of worship
required from every Muslim worshipper who believes in the Hereafter,
eternal life after death; similar to what Tolstoy labels as “eternal
retribution for our acts” in this life. As a believing Muslim leader, Hadji
Murad’s eye is not on power or wealth or fame or other worldly gains;
his eye is on doing what his faith requires. Thus, to Hadji Murad, this life
is not everything, it is a mere test.

On the Russian side, one finds corruption, embezzlement, gambling,
heavy drinking and immoral behaviour. It is worth mentioning here that,
while Hadji Murad is troubled with his existential quandary, the Russian
officer Butler, introduced as foil character, is preoccupied with problems
of gambling debts and flirting.

It is a matter of dignity, /zza, too, not to be happy about seeking help
from an enemy. Hadji Murad hates the Russian superiority over him
when he is with them, and chooses to leave their camp fully aware of the
fact that both the Russians and Shamil are conspiring against him.

The familial bonds are very significant to Hadji Murad. When Shamil
takes Hadji Murad’s family including his wife, mother and son, he tries
his best to rescue them despite being fully aware of the huge risk and
danger that might follow. This indicates not only Hadji Murad’s love and
care but also his sense of religious duty and responsibility. Family is a
trust given to him by God to cherish and protect. One may surmise that
Hadji Murad must have thought of the possibility of his death as he takes
the risk of attacking Shamil’s camp to free his family. He must have
considered the effect of his death on their situation. Why would Shamil
hurt them if he, Hadji Murad, was dead?
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Hadji Murad that he fears no consequences for receiving them in his
house, Hadji Murad immediately replies with a prayer to God on his
behalf. The words of Hadji Murad have a great effect on Sado for he
perceives him as a pious and blessed man.

Dignity, Izza, is essential in the bearing of Muslims, leaders or
ordinary individuals. It is a fine sense of honour and self-worth, not
vanity or pride. It is connected with faith as in the Holy Qur’an, dignity,
Izza, belongs to God, his Messenger, and the believers. The way Hadji
Murad bears himself, stands, talks, along with his attire and physical
appearance, with his black eyes, shaved head and muscular arms all have
gained him a reputation as the powerful leader feared by the Russians,
but also respected, with his sunburnt face and the right hand he places on
his chest when greeting someone, set as a sign of connection to his land
and culture. This is what the Russians said after his death:

‘He died like a hero.’

[Hadji Murad’s head] was taken out and the major looked long
at it with drunken eyes.

‘All the same, he was a fine fellow,’ said he. ‘Let me kiss him!’

“Yes, it’s true. It was a valiant head,’ said one of the officers.
(HM 94)

This shows “an extraordinary sympathy for Hadji Murad” who himself
stood “against doubleness and patterning. Too headstrong and human,
too proud and brave, too foolhardy and defenceless, too ready to let love
dominate his plans, he towered above all those around him, fierce and
independent” (Kim). Critics find Tolstoy’s admiration for Hadji Murad
intriguing, always offering interpretations and justifications. “Especially
attractive to Tolstoy,” writes Aylmer Maude, “was the religious fervor of
self-abnegation, and the readiness for self-sacrifice in a great cause,
which were so frequently shown by the mountaineers” (Quoted in
Current opinion, 478-79).
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Hadji Murad at the moment of his death emerges as having a more vivid
sense of the mysteries of the binary of life and death. That is why Hadji
Murad is introduced as an archetype for others to follow; even the way
he leads his men is contrasted with the Russian officer Poltoratsky who
is careless about the death of one of his soldiers (HM 20).

It may sound insignificant, but Tolstoy makes sure we grasp this
practice in Muslim culture: the issue of cleanliness in both senses, the
physical and the mental. Hadji Murad’s clean life style is indicated in the
text. Washing hands, eating neatly, getting cleaned for prayers are all
things that Hadji Murad follows in his daily life. On the other hand, this
cleanliness is contrasted with major Petrov's habit of heavy drinking and
random lifestyle.

Another trait in the Muslim character that Tolstoy underlines in the
novella is decency and how Muslim warriors show great respect and
deference for women. One remarkable incidence is at Sado’s house when
Sado’s wife and daughter enter the room to bring food for the guests:

Sado and Hadji Murad kept silent as long as the women, with
their coin ornaments tinkling, moved softly about in their red
soft—soled slippers, setting out before the visitors the things they
had brought. Eldar sat motionless as a statue, his ram—like eyes
fixed on his crossed legs, all the time the women were in the saklya.
Only after they had gone and their soft footsteps could no longer
be heard behind the door, did he give a sigh of relief. (HM 6)

Decency here comes too from the code of being a guest at someone’s
home, where it is imperative to respect the sanctity of the house and its
people especially women.

Hadji Murad is thankful to Sado for receiving them in his house
knowing what risk and danger he is exposing himself to: “Mayst thou
receive joy and life!” (HM 7). Praying to God and asking Him to do good
things for someone in gratitude is favorable in Islam. When Sado tells
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religious differences (52). Other readers, however, think mainly of the
contrast Tolstoy makes between the Russian aristocracy and the
Caucasian mountaineers.

It is worth noting that the scene of Hadji Murad’s death represents
ultimate heroism and bravery. Tolstoy draws a dynamic visualization of
Hadji Murad's last moments in which he enters a new spiritual phase
while being aware of what is surrounding him. According to Foster, the
violence which wraps the scene of Hadji Murad’s death is soon altered
to something that is less hard than all situations in his life before that (31).
Hadji Murad chooses death over surrendering to the Russians and their
allies but his death does not seem to humiliate or derogate him into a
weak person who is afraid to close his eyes for the last time.

By midnight his decision had been formed. He had decided that
he must fly to the mountains, and break into Vedeno with the Avars
still devoted to him, and either die or rescue his family. ... All he
knew was that first of all he must escape from the Russians into the
mountains, and he at once began to carry out his plan. (HM 87)

Furthermore, Hadji Murad’s spirituality is introduced as his main trait.
Throughout the text, he seems to be hallowed whenever he speaks or acts.
Even other characters seem to feel that special radiance that prompts
them to admire him. However, at a higher level than admiration, Hadji
Murad holds a unique spiritual significance as contrasted with the
Russians and their interpretation of things. When several soldiers discuss
together the romantically chivalrous death of one of the Russian generals,
the narrator of the novella breaks the discussion adding, “none of them
saw in this death that most important moment in a life - its termination
and return to the source whence it sprang” (HM 20). The narrator also
adds that what was important was how brave was their leader, not that he
wanted to fight the Caucasians and take their land. Linking it to the
concept of death as realized at the end of the novella, Hadji Murad’s
spiritual recognition becomes a trait of a real hero. According to Foster,
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eating one should eat what only stops his hunger because rapacity in food
is detested. In the text, Hadji Murad eats only small portions of food and

in some cases, he spent more than a day eating nothing.

More importantly, another greater value is acquiring a strong belief
in God's will. A beautiful scene is reported to show Hadji Murad’s strong
faith in God and His arranged destiny: “What of it? If he kills me, it will
be the will of Allah. Well, good—bye” (HM 82). This is the meaning of
religion to Tolstoy: trust. Hadji Murad indeed puts his trust in Allah
exclusively:

He knew that he was now considering the matter for the last
time and that it was necessary to come to a decision. At last, he
raised his head, gave each of the messengers a gold piece, and said:
‘Gol’

‘What answer will there be?’

‘The answer will be as God pleases. ... Go!” (HM 88)

Hadji Murad stands satisfied and fearless in the face of death due to his
unwavering belief in God's written fate. Even in the death scene, Hadji
Murad confronts death vigorously and fearlessly with no hesitation.

Furthermore, in “Tolstoy's enigmatic final hero” (2017), Ani
Kokobobo tackles the issue of spirituality in the novella: the Sufist path
and its implications and the concept of holy war in the text. Hence, she
believes that the ideological beliefs that Tolstoy holds on the issue of
physical pain and its spiritual importance can be seen as a tool of tackling
the wider spiritual issue of the sacrificial holy war (45). Hadji Murad is
represented as acquiring the ultimate strength in battles as if he surpasses
physical pain. While in combat with the Russians, Hadji Murad covers
his wounds and inexorably continues to fight. Kokobobo also suggests in
her article that the way Tolstoy portrays Hadji Murad enables us to
behold his unique capability of touching upon similarities between Hadji
Murad and the Russians and embracing other people’s cultural and
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‘Yes, for a ransom!’
‘Well, of course. But all the same he acted honorably.’

These words of Vorontsov’s set the tone for the further
conversation. The courtiers understood that the more importance
was attributed to Hadji Murad the better the prince would be
pleased. ...

‘The man’s audacity is amazing. A remarkable man!” (HM 36)

Tolstoy wants his reader to learn about this unusual rule: protecting the
dignity of the captives and giving them upright treatment as one of the
tenets of Islam designated in the Holy Qur’an.

Hadji Murad is represented as assiduous on the requisites of Islam.
For example, he is committed to perform his prayers on time: “But
enough! It is time for me to pray”; here, Hadji Murad gives priority to
prayer while sitting with Loris-Melikov (HM 47). Rose FitzPatrick
notices that “the rhythm of the narrative is often punctuated by the
Muslim characters’ daily prayers” (3).

According to Foster in “Islamic jihad in Tolstoy’s Hadji Murad”
(2008) the novella is Tolstoy’s “culminating effort to write fiction that
would be more universal than the western literature of his time even as it
dealt with questions of faith in an open-minded comparative spirit” (23).
Seeking to open a new window towards accepting others’ differences and
the universality of human beings, Tolstoy achieves this "with a Muslim
hero and with chapters that interweave vignettes of Russian life with ones
of Islamic peoples on Russia’s frontier” (23).

The novella concentrates a lot on the principles and basics of Islam
as the religion of the Caucasians. Hadji Murad and his companions greet
each other with the Muslim salutation "assalum alaikum," that highlights
the value of peace. Also, one of the disciplinary values in Islam especially
taught by Prophet Mohammed (Peace be upon Him) is that in time of
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understanding of the Islamic faith, as demonstrated admirably through
the traits of Hadji Murad, and precisely at the beginning of 1901, the Holy
Synod announced his exclusion from the Orthodox Church. It did not
come as a surprise to anyone, for he himself denounced the Church since
early in his youth.

The abundance of authentic and precise details that Tolstoy provides
in Hadji Murad regarding the teachings and norms of Islam reveals that
Tolstoy is making it a point to familiarize his readers with this faith. He
himself was truly interested in Islam especially when he visited the
Caucasus and knew what muridism was. At that time, muridism was
active in the struggle against the colonial presence almost everywhere in
the Muslim world, creating strong bonds and attachments among its
members as well as with God. While Tolstoy has indirectly exemplified
muridism as a spiritual concept, he ultimately appears to have perceived
Islam from the perspective of the spiritual journey, the Sufi path, tareeqa
(Stawinski, 10).

Tolstoy employs another technique to highlight the glorious traits of
Hadji Murad; that is, to expose these traits through the eyes of other
characters. We see Hadji Murad’s image through the eyes of Dmitrievna
““‘I wish there were more Russian rogues like him,’ interposed Marya
Dmitrievna with sudden annoyance. ‘He was with us for a week and he
couldn’t have been nicer,” she said. ‘Polite and wise and fair—minded he
was’” (HM 83). Here, Dmitrievna indicates how fabulous the foreign
warrior is and thinks Russia needs men of his calibre. To Marya Russian
men are of a lower rank than Hadji Murad in every aspect of manhood.

In another example Vorontsov and the other Russian officers in their
gathering at Tiflis talk about Hadji Murad’s heroism and honor:

‘Oh no!” said Vorontsov, smiling. ‘I have been told that he
treated his captive with chivalrous respect and afterwards released
her.
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of the recently departed hero; “Hadji Murad as the embodiment of that
free spirit, volja, of which the Russians have a great appetite” (Orwin).
The critic continues to explain this gesture: “It is an essential part of
Tolstoy’s objectivity to allow Hadji Murad to manifest the full charm of
volja, the energy and the force of life of the thistle” (Orwin). It is
displayed in the warrior’s variability and fluidity, changing attitudes
according to the circumstances; laughing with a child then suddenly
turning stern as the army generals approach. Like the colorful thistle,
Hadji Murad in his deep self is a very humane and considerate human
being but, due to the Russian aggression, Hadji Murad decides to uncover
his tough and resilient volja.

The Faith That Makes the Leader

What mostly distinguishes Hadji Murad is its connectedness to Islam
and Muslims through its protagonist. One may venture to say that this
fact affected the popularity of the novella and averted critics’ attention.
The author himself, as indicated above, was reluctant to release it to the
public, well-aware of the possible impact of the story. It provides a
truthful visualization of a real Muslim community with its individuals,
norms and challenges. Also, it is evident that Tolstoy’s choice of Hadji
Murad as a Muslim leader had to do with Tolstoy’s own interests in
religion and philosophy of life in his old age. John Burt Foster suggests
in his book Transnational Tolstoy: Between the West and the world
(2013) that when Hadji Murad is considered to be religious it is because
its text deals with the Islamic doctrine seriously (195). In it, Islam is not
represented as an exotic or violent doctrine, though its Muslim
protagonist is a warrior justly fighting for the freedom of his nation and
his family; it is viewed as a religion that prompts its believers to act in a
humble, decent and courageous manner. In Hadji Murad, Tolstoy seems
determined on showing which faith Hadji Murad acts upon. It must be
mentioned here that as Tolstoy seems to demonstrate a much deeper
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everything, and destroyed millions of plants, yet this one won’t submit
(HM 3); a phrase that could be easily applied to the Avar leader. In this
context it expresses the author/narrator’s admiration of Hadji Murad’s
steadfastness, faithfulness to his principles and resistance to ignominy.
Moreover, taking into consideration Tolstoy's gradually fluctuating
thoughts towards his life and the political system in Russia, the thistle
can also stand as a metaphor for his own moral and civil stand.

The stubborn Tartar thistle re-appears in the concluding final scene
of the narrative; as the unknown narrator portrays in detail Hadji Murad
as he dies fighting, he informs us that “IT WAS OF THIS DEATH that I
was reminded by the crushed thistle in the midst of the ploughed field”
(HM 100). It seems that many years after the death of Hadji Murad,
Tolstoy/narrator was induced by the thistle to recount the event partly
from the memory of what he witnessed, partly from what he heard, and
the last part from his imagination.

Additionally, the literary visualization of the Tartar thistle is depicted
as a metaphor for the struggle and the conflict that is engulfing Hadji
Murad the gracious and fearless leader. Hadji Murad’s conflict with the
Russian occupiers and his Chechen opponents is a struggle of survival
and love of one's homeland and religious identity. Hadji Murad is the
thistle that is trying hard to overcome what is insisting on destroying its
existence on its land. The Russians could not stop themselves from
invading the Caucasian lands and destroying the culture and killing the
people. Their plough chooses the bloody conflict against the Caucasians
but Hadji Murad refuses to surrender despite his physical wounds.

The other element from nature that accompanies Hadji Murad in his
last moments is the nightingales. First, the birds orchestrated their song
and silence with the noise of the troops or the firing of the guns; “the
nightingales, that had hushed their songs while the firing lasted, now
started their trills once more: first one quite close, then others in the
distance” (HM 100). The one quite close, one can imagine, is the spirit
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Tell ye our mothers, tell our sisters,
Tell the white maidens, that fighting we died
For the Ghazavat! (HM 89)

The portrayal of the Muslim leader Hadji Murad is entirely built upon a
realistic conveyance of specific episodes of his life while focusing on his
speech, the way he interacts with others, friends and foes, and with the
circumstances surrounding him. There are no major fantasies to
embellish the plot. Still, Tolstoy remarkably employs elements from
nature as powerful symbols. Critics cannot avoid noticing and
commenting on the fact that the novella Hadji Murad is interactively set
in the Caucasian landscape with its mountains, trees, flowers, sky and the
singing of nightingales. Besides the bird images above, the thistle in
particular stands prominently in connection with Hadji Murad in the first
and last scenes of the novella.

The narrator locates a beautiful thistle, tries to pluck it, but though so
tough in resistance it gets destroyed in the attempt. The narrator seems to
be fixated on this gorgeous, wild and thorny plant, with the evocative
name: The Tartar thistle. Why this name? The narrator’s description that
follows may answer the question: “owing to a coarseness and stiffness, it
did not seem in place among the delicate blossoms of my nosegay. I
threw it away feeling sorry to have vainly destroyed a flower that looked
beautiful in its proper place” (HM 2).

Is his hero, like this flower, not in his element? The more the narrator
talks about it the more we are convinced that he is actually referring to
the Muslim-Tartar leader: “‘But really, what energy and force of life,” I
thought. ... ‘How vigorously it defended its life and how expensively it
sold it”” (HM 2).

Soon after, he spots a second Tartar thistle that declines to fall down
despite being half crushed in the middle of a ploughed field. It is then
that he exclaims again: “What energy! I thought. ‘Man has conquered
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as an exceptional novelist and historian seems to "succeed in doing this
in such imaginative ways that they can load their narratives with an
enormous cargo of data, yet the reader feels stimulated rather than
oppressed by their facts" (21). All the details of local Caucasian
costumes, their physical traits and their household properties are vividly
portrayed in the text.

Hadji Murad and the Forces of Nature

The study inspects Tolstoy's representation of Hadji Murad as a
model of the noble and heroic leader; both universal and Muslim. Tolstoy
puts emphasis not just on the full humanity of Hadji Murad, but also on
his Islamic identity and conduct. Hadji Murad appears as a true human
being who follows the teachings of Islam even though he seems to make
mistakes in cases of exigency. This rounded depiction of the Muslim
leader contrasts sharply with what appears to be a similarly realistic
portrayal of the Russian characters in the book, who lack scope and vision
and are morally lax. Nonetheless, Hadji Murad is a man who realizes his
mistakes especially his defection to the Russian side and puts an end to
the idea of making a deal with the enemies, fully aware of the cost.

‘And they [the falcons in the fable] would peck me to death in the
same way,” thought Hadji Murad. ‘Shall I remain here and conquer
Caucasia for the Russian Czar and earn renown, titles, riches? That
could be done,” thought he, recalling his interviews with Vorontsov
and the flattering things the prince had said; ‘but I must decide at
once, or Shamil will destroy my family.” (HM 88)

The falcons in the fable would peck him to death though he is one of
them because he came to them as a stranger from strange lands; a
metaphor for Hadji Murad’s defection. Birds also feature in a folk song
that Hadji Murad listened to as it was playing in his head:

Fly on, ye winged ones, fly to our homes!
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Thus, the reader finds in this novella that individual characters of all
sorts, good or bad, kind or cruel, belong to both ethnicities: Russian and
Caucasian; evidence of the author’s fair mind and respect for humanity;
nevertheless, towering above all is the noble warrior, with his supreme
morality and sound ethical values.

Part Two
Hadji Murad, the “wholly heroic” leader

This part of the article examines first the representation of Hadji
Murad, and how Tolstoy creates a close tie between the Avar warrior and
the forces of nature, reflecting his purity and resilience away from a
corrupt civilisation. Secondly, as Tolstoy seems so keen on conveying to
the readers the sources of Hadji Murad’s nobility and courage, issuing
from the faith he believes in, the religion of Islam, this needs to be
analysed along with the hero’s behaviour and the steps he takes. The
novella may be regarded as a practical illustration of many aspects of the
Muslim character: gentleness, self-negation, kind treatment of captives,
keenness on worship practice, all introduced to the western readers
aesthetically, not in preaching.

“Murad was a fearsome warrior, immortalized by Tolstoy in his
classic work, which served as a literary indictment of Russia’s brutal
subjugation of the peoples of the Caucasus” (Lomsadze). The novella
thus serves two purposes at least: defining the hero and heroism as
embodied in the character of Hadji Murad, and indicting the injustice
practiced by Russia against the free nations of Caucasia. Tolstoy’s
marvellous ability of mixing truthful facts with the amusements of fiction
is one of the reasons that helped in establishing the character of Hadji
Murad as a great hero in the novella with all his excellences and flaws.
According to Jackson Putnam in “Historical fact and literary truth: The
problem of authenticity in Western American Literature” (2018), Tolstoy
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bureaucratic decay and the healthy passionate life of the
mountaineer. There are two figures in his foreground Hadji Murad,
slender, imposing, gorgeous in apparel, with his smile of childlike
kindliness, ... and Nicholas I, the bloated sensualist. Hadji Murad is
a terrific indictment of Russian civilization. (Recent fiction, 479)

On the other hand, some scholars think that Hadji Murad’s positive role
is that of “the noble savage in a corrupt world” (Orwin).

As the Caucasians liked Tolstoy in the past, welcomed his friendship,
and explained to him their culture and national symbols, other people
from Chechnya in the present time also appreciate Tolstoy’s works on
Chechnya and the Caucasus; something that indicates that Tolstoy shows
no sign of prejudicial or ethnic supremacy. In a recent study published in
2019, the Russian-Chechen historian and writer Shahrudin Gaporuv
comments on Tolstoy’s depiction of Hadji Murad, writing: “The main
note is vitality, the glorification of the beauty and power of life, the
admiration of a rebellious, proud and freedom-loving man” (1019).

Tolstoy’s eagerness to convey his real experiences in the Caucasus
alongside his thorough knowledge of the Russian demeanor and brutal
policies against the people of Chechnya, enabled him to deliver a realistic
and objective representation of Hadji Murad and his struggle. According
to Thriller as quoted in Dilman's Free will: An historical and
philosophical introduction (2001), Tolstoy’s objectivity is indicted

with affection ... it is when a novelist really loves his characters
that he can show them in their completeness and contradiction, in
their failures as well as in their great moments, in their triviality as
well as in their charm ... what we call Tolstoy's objectivity is
simply the power of his love to suffer no abatement from the notice
and account it takes of the fact that life usually falls below its ideal
of itself. (17)
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journey with Islam as follows: “It was expressed in several levels from a
childhood fascination of folklore, through university studies and personal
contacts during the wartime career to a deep interest in religious issues
after the spiritual breakthrough™ (1).

Tolstoy's ability to create a fusion of a linear narrative with facts and
real incidences strengthens his quest to concretise the concept of noble
hero through the character of Hadji Murad. He provides all the details
that relate to Hadji Murad including precise descriptions of the way he
and the other Caucasians dress up, eat, socialise and so on. More
importantly, he offers a very dynamic portrayal of how Hadji Murad acts
in certain situations following his cultural and religious orientation.
According to Ernest J. Simmons, one cannot find any other writer like
Tolstoy whose fiction is packed with fact, and that if “objective
observation” utterly motivates Tolstoy's “intellect and imagination”, his
moral self constrained him to be deeply concerned about the condition of
the soul (4).

Tolstoy’s accounts in Hadji Murad are based on genuine interest and
knowledge of the Caucasus and its people. He was eager to show the
Caucasians as they really are; as human beings with points of strength
and weakness. “The narrative for the most part preserves the calm, the
sense of moderation” (Orwin). Even the portrayal of the main character
Hadji Murad was not totally imagined or exaggerated, but rather a mere
realistic representation of a historical figure, a Muslim warrior in this
case, entangled in a moral dilemma that requires tough decisions.

It may sound ironic that throughout his acquaintance with the
Chechens during his military service Tolstoy was able to weld a friendly
relationship with them. Furthermore, his positive representation of the
Caucasians clearly contrasts with the way he introduces the Russian
characters. In fact, he subtly comments on the im/moral aspect of Russian
culture in addition to their repressive colonial rule of the natives. He
draws a contrasting picture of Russian civilization in its
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In this particular novella Tolstoy provides an inverted version of
orientalism as theorised by Edward Said. Tolstoy seems to debunk the
east-west binary with its biases and prejudicial hierarchy. The
assumption here is that Hadji Murad, by belonging to Islam, the foremost
entity of the East, is representative of the East and its civilisation. The
mere fact that Tolstoy chose Hadji Murad as the model to uphold of the
true leader solely for his sound humanity reflects that. Tolstoy disregards
considerations of geography, east or west, or belief, Muslim or Christian;
for those who participated in killing Hadji Murad, alongside the Russian
officers, were Muslim Aghas, tribesmen like him; yet collaborating
treacherously with the enemy: “Karganov and Hadji Aga and Akhmet
Khan and all the militiamen gathered together — like sportsmen round a
slaughtered animal — near the bodies of Hadji Murad and his men” (HM
100).

Said’s major criticism against Orientalists is the type of knowledge
they master and circulate and the telos of their work. They write about
the East as imagined in texts such as The Arabian Nights. Most of them
have never travelled into the East or met its people. To the majority of
them, finding the truth through scientific research is not a noble goal;
they prefer to commit to politics of supremacy and the expansion of
empires. Tolstoy’s case is quite different. He actually lived and worked
among the Muslim Caucasians first as a civilian then as a (friendly)
soldier, writing memoirs and taking notes almost on a daily basis. He was
so interested in Eastern matters that he embarked on studying Arabic and
Turkish at Kazan University. Tolstoy's great-great-grandson Vladimir
Ilych tells us that “The Chechen people think that Tolstoy wrote most
truthfully of the events that happened then and the character of the
mountain peoples, their striving to be independent, for freedom, and their
religious, ethnic and other particularities” (Bartlett, 20).

Tolstoy was personally on a spiritual quest, earnestly searching and
studying religions including Islam. Stawinski summarises Tolstoy’s
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of Odysseus, Achilles, and Aeneas” (337). It is a Classical tragedy in the
full sense: a leader is torn between sacrificing either his principles or his
family. It is interesting that Tolstoy does not mention the cause of the rift
between the two Chechen commanders. However, the seriousness of the
situation is reflected in Shamil’s extreme reaction; i. e., holding Murad’s
mother and wife hostage and threatening to humiliate them and blind his
son. This stylisation of the plot is certainly deliberate. If the facts about
the real causes are not known, any attempt to substitute fictitious ones
may have negative effects on one side or the other, or may undermine the
heroic stature of Hadji Murad. It is also weird that the causes are made to
play no significant role in what ensued from them: the conflict that has
reached a point of no return.

Some critics suggest that Tolstoy did not write Hadji Murad for
publication; apparently, he did it for his own peace of mind with “feelings
of guiltiness to acquire relaxation in privacy” (Foster, 23). Written
secretly (except for his wife who kept copying its modified forms)
between1896 and 1904 and published posthumously in 1912, the novella
was completed and edited thoroughly by the author himself (Kim). There
is no doubt about the special significance Tolstoy allotted to this
particular work; something that could be interpreted in many ways: it
may be an allegory of the author’s own life, identifying himself with his
hero and the important decision he has had to make; or, it may contain a
summary of the type of faith and spirituality he has arrived at at this stage
of his life; or, it is some sort of payback for some feeling of guilt hinted
at by Foster, probably for the violence he witnessed exerted by his people
against those noble-hearted mountaineers of the Caucuses sacrificing
their lives for their people’s freedom; or probably because he, Tolstoy,
misunderstood the whole event of Hadji Murad’s defection and thought
ill of the Avar leader.

Tolstoy’s Orientalism
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former general leader Imam Shamil. Following some disagreement with
Hadji Murad, Shamil, the general leader of the Chechen resistance, holds
the former’s family, including his young son, wife and mother, hostage
with threats to hurt them if Murad does not surrender. Desperate, Murad
eventually goes to the Russian camp apparently to seek help.

Russian military commanders, despite years of facing Hadji Murad
in battle, know his defection can change the course of the war. They go
to great lengths to earn his trust and pass his plan to the war minister and
the Tsar, expecting it to be approved and for victory to follow soon.
(Kim)

In 1851 Tolstoy wrote to his brother about this incident: “If you wish
to show off with news... you may recount that a certain Hadji Murad [...]
surrendered a few days ago to the Russian government. He was the
leading dare-devil and ‘brave’ of all Chechnya, but has been led into
committing a mean action” (Recent fiction, 478; italics added). In his
letter, Tolstoy seems to be shocked when he first heard of Murad’s action
which could, at that moment, be easily interpreted as betrayal: a “mean”
action. Nevertheless, when he wrote his novella about the same incident,
we find that, as Harold Bloom puts it, “Half a century later, Tolstoy
renders not the slightest judgement that any of Hadji Murad’s actions are
mean, or even could be mean” (337). In fact, what happened after he
wrote that letter is this: Murad’s defection ended heroically, for he
ultimately learned that he could not trust the Russians and, realizing his
mistake in coming to their camp, he decided to leave the Russian fort and
try to rescue his family by himself. His escape led to a fierce battle and
the story ends with the tragic death of Hadji Murad and his brave
companions.

The visualization of that tragic end changes the status of Hadji
Murad from a possible traitor to a definite hero. Harold Bloom has this
to say about this matter: "Hadji Murad also lives and dies as the archaic
epic hero, combining in himself all of the virtues and none of the flaws
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on the theme” (2010), the years from 1875-1878 were particularly a tense
time of anxiety that verged on thoughts of committing suicide but finally
ended up with healing through faith (3). Significantly, the works he wrote
during that period, Ivan Ilich (1886), Master and Man (1895), and
Resurrection (1889), mainly focus on the individual's moral and ethical
duties. One notices that he wrote Hadji Murad immediately after that
spell of anxiety, between 1896 and 1904.

By that time Tolstoy was considered a leader of moral and religious
guidance in his society. Heier suggests that Tolstoy intended to show
humans’ capability of animosity and to justify the Caucasians’ fighting,
overcoming his own principle of non-resistance to evil (327). He realisd
that nature and human nature are not just about harmony, but also about
maintaining eternal balance between good and evil (Volkova et al, 1527).
Nevertheless, Tolstoy’s aim in Hadji Murad does not seem to mainly
focus on the Caucasian war itself or its mancuvers, but rather on the
representation of Hadji Murad’s conduct within that war: he is not a
violent man, but a considerate, humble leader with a kind demeanor.

The Text

In 1912 and in a review under the title of “Recent fiction and the
critics” we read: “Hadji Murad (1912) is a novella written by Tolstoy in
which he depicts the nineteenth-century war between the Muslim
Caucasians and the Russians. Tolstoy drew upon his own experiences in
the Caucasian struggle for independence when he wrote his novella fifty
years later” (478). To say it is about the war is inaccurate: it is more about
a conscientious leader’s dilemma incurred by that war. It is a war of
liberation and defense of one’s land, which puts the leader’s ethical and
moral character to the test.

Hadji Murad revolves around Hadji Murad the Avar leader who is
struggling on two fronts: the Russian invaders of his country and his
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civilization, regarding it as totally corrupt and duplicitous. He marks out
in Hadji Murad a sardonic depiction of western society as it is trying to
enforce its "fashionable" enhancement on free people and their world
(Heier, 327). Tolstoy subtly compares the two cultures: that of the simple
lifestyle of the Caucasians and that of the decadent norms of the Russians.
The contrast is most striking when he describes Hadji Murad the Muslim
leader and his contemporary Russian model of a leader, where Hadji
Murad appears as an epic hero and a moral example for his people,
observing certain ethical principles, while the Russian leader is depicted
as corrupt and lacking in morality. However, when indications of the
Russian revolution started to show at the beginning of the century, the
novella was not published yet although it was written many years earlier.
It is possible that Tolstoy (d. 1910) did not want to aggravate the ignitable
political situation, especially with the revolutionaries leaning towards
Communism, while he himself was mainly concerned with the welfare
of the public.

Due to the fact that it has been written during the last years of
Tolstoy’s life, Hadji Murad can be seen as the essence of Tolstoy’s view
of the world that he has acquired during his long and rich life. It focuses
more on the humane, humble and powerful leader amidst a heap of
corruption. According to Bartlett, Tolstoy composed Hadji Murad when
he became more concerned with religion than literature (112). During the
last years of his life, Tolstoy became more focused on the spirituality of
the individual; he himself abandoned his fortunes and decided to live the

life of a peasant.

Formerly, Tolstoy led his life as a count but he acted independently
within his own beliefs and principles away from the typical aristocratic
and prestigious conventions. This independence enabled him to broaden
his critical lens and write more freely. Towards the end of the nineteenth
century, he went through a spiritual crisis, reaching its peak in 1890s.
According to Piotr Stawinski in “Leo Tolstoy and Islam, some remarks
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to human understanding. In addition, in his assessment of art as either
good or bad, Tolstoy has much praise for the works of Fyodor
Dostoyevsky and Anton Chekov. For this, one has to lay out a historical
sketch of the events captured in the novella and of the author’s

circumstances when he wrote it.

Part One
Historical Context:

According to Juan Goytisolo in his article “War without End” (2005),
Tolstoy, Pushkin and Lermontove made the Caucasus War known to the
Europeans (151). Especially in Tolstoy’s work, the Russian subjugation
of the Caucasus stands as a significant background. Set during the
Caucasian wars which lasted from 1817-1864, the events in Hadji Murad
take place in those mountains where the Muslim Avars of Chechnya,
commanded by Imam Shamil, were engaged in combat with the Russian
invaders. However, there were splits among the Chechen tribes which
caused Imam Shamil’s naib, Hadji Murad, to go against him. It is
believed that, during the period from the eighteenth century until the
nineteenth and among all the Russian territories which included the
Baltic states, central Asia, the far east and Siberia, the conflict in the
Caucasus was the fiercest (Shaporuv, 1020). Shamil’s battles which
lasted from 1834 to 1859 were mainly triggered by the injustice
committed by the government of the Tsar, taking the lands from the
highlanders; as well as by the increase in the numbers of Russian
fortifications, signifying dominance of the area. All helped in provoking
the long-lasting Caucasian war mainly conducted under the religious
banner of gazavat (Stwainski, 9).

However, one may consider the way the novella relates to the
historical context of its own time, as Tolstoy has by the time of its writing
entirely discarded the manifestations and different aspects of modern
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Stawinski, 11). Hence, it is important to find out how Tolstoy came to be
interested in this particular figure of Hadji Murad, the Muslim Avar hero
fighting for the freedom of his people and land, and to look into the
possibility that the religion of Islam had something to do with it; or vice
versa.

Tolstoy’s novella Hadji Murad has been gaining more attention
recently. Among the notable contemporary critics who commented on it
is Harold Bloom. In fact, the title of this article includes a quotation from
Bloom’s critique of Hadji Murad in his book The Western Canon (1994).
Bloom, like Tolstoy, admires Hadji Murad, or, perhaps, Tolstoy’s
representation of the man. He believes that “[c]Jompared to anyone else
in the novel, particularly the rival leaders, Shamil and the Tsar, Nicholas
I, Hadji Murad is wholly heroic” (337).

Tolstoy is known as best writer of realistic fiction, especially in his
novels Anna Karenina and War and Peace; while, in Hadji Murad, what
attracts the attention of a shrewd critic like Bloom is the aesthetic aspect
of the work (336). Aesthetically speaking, Bloom considers the novella
itself his own “personal touchstone for the sublime of prose fiction,” and
that to him it is “the best story in the world, or at least the best that [he
has] ever read” (336). Beside Tolstoy’s realistic depiction of the hero and
his fine art of storytelling, Bloom has further admiration for the writer’s
method of dealing with history:

Hadji Murad is first of all history, though it would be odd to regard
it as historical fiction, even in the sense that War and Peace could
be called an historical novel. There are no meditations on history
in Hadji Murad, which is pure storytelling; and yet what happens in
the book is, strictly speaking, not Tolstoy’s invention, at least in its
core. (337)

In fact, Tolstoy provides descriptions of the conscious mental existence
with incomparable ingenuity. While he was fluctuating between
dogmatism and skepticism, Tolstoy examined the diverse paths leading
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As Tolstoy grew older, he became more concerned with the meaning
of life along with the moral and spiritual state of the world. Hence, some
critics think that “his skills at establishing the complexity of a single
character through subtle and inspired use of detail and nuanced shades of
feeling seemed to come second to his need to change the world” (Tobin,
2003). Yet, in his last work, Hadji Murad, and without a tone of
preachiness, the two elements, the literary and the moral, appear to go
hand in hand.

In his memoirs titled Confession (1882), Tolstoy writes about his
religious education in the early years of his life, and how he has been
raised in the Russian Orthodox faith, acquiring its tenets from childhood,
through boyhood and youth. “But,” he adds, “at the age of eighteen ... |
had lost all belief in what I had been taught” (Confession, 13); indicating
a state of unstable theological beliefs at that stage; which may partially
be due to the fact that he has been exposed to other religions and systems
of belief. At the age of eighteen (1847) he defined God in general terms
as “the highest, incomprehensible being, unlimited in space, time and
power” (Tolstoy’s Diaries 1:12). According to James Townsend in his
article “Grace in the arts: The theology of Leo Tolstoy” (1998), Tolstoy's
perception of the religious choice depends on reason more than
revelation.

Tolstoy’s spiritual and religious formation gradually changed
according to his studies and experiences. At twenty-three, he articulated
a fuller doctrine for himself: “I believe in one, incomprehensible God,
the immortality of the soul and eternal retribution for our acts" (7olstoy's
Diaries, 1:207). Nonetheless, Townsend asserts that Tolstoy has
examined Islam and Buddhism in addition to other major religions (4).
Yet, on examining the later formula of his faith one certainly discovers a
precise use of Islamic terminology: “The true faith is merely the one
recognizing the existence of the Supreme Cause — God I came from and
to whom I return, for whom I live and a part of whom I am” (qtd in
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Introduction

Most of Tolstoy’s literary legacy revolves around providing ethical
and moral guidance for people since he has developed his own perception
of what type of life an individual should lead. One of the most renowned
names in world literature, Count Lev Nikolayevich Tolstoy (1828-1910)
was born at the aristocratic family’s estate, south of Moscow. He joined
the university of Kazan famous for its Oriental studies, but left before
graduation. According to Rosamund Bartlett in Leo Tolstoy: A Russian
Life (2011), Tolstoy was considered the living conscience and the
national moral leader of his people due to his outspoken views on the
need for justice, and the denunciation of corruption and moral decay.

Later in his life, Tolstoy dedicated himself to make the world a more

philanthropic and humane place, writing about issues of “civil
disobedience” and “non-violence,” which left a clear impact on the
visions and actions of resistance leaders such as Gandhi. Although born
an aristocrat, Tolstoy rejected the privileges of his class and relinquished
his fortunes in order to live the life of peasants. He was eager to help the
peasants on his land, opening schools for their children, and calling on
the government to be fair to the poor and oppressed classes. Tolstoy
sought to publicly demonstrate the corruption and avarice in the Tsar’s
administration (Fuller, 321). His daring attacks on what he believed to be
corrupt and oppressive powers qualify him to be the ‘intellectual’ as

defined by Edward Said,

whose raison d’etre is to represent all those people and issues that
are routinely forgotten or swept under the rug. The intellectual does
so on the basis of universal principles: that all human beings are
entitled to expect decent standards of behavior concerning freedom
and justice. (Said, 1993, 11)

Tolstoy is the intellectual as “a responsible and ‘oppositional’ citizen
who always tries to put his views outside the domain of dogmas and rigid
party positions” (Said, 1993, 7).
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The “wholly heroic” Hadji Murad: Tolstoy’s
image of Muslim leader!

Raghad Wreikat?

Abstract

This article examines Leo Tolstoy's novella Hadji Murad (1896-
1904) as a representation of Muslim leaders in western literature. It is a
positive portrayal, unlike the types paradigmatic in Orientalist writing as
explored by Edward Said. Tolstoy presents the character of Hadji Murad
within an accurate historical framework from the early period of Russian
occupation of the Caucuses, relying on several sources mainly his own
personal knowledge of the land and its people, the Muslim tribes of the
Caucuses. The novelist constructs his plot from the events in the last days
of Hadji Murad, when he had a major disagreement with Imam Shamil,
leaving him in a state of inner conflict; which bestows a profound
humane dimension on the novel: the need to make a moral choice from
disadvantageous options. The significance of the study issues from the
fact that it raises the possibility of debunking the prejudicial practices
against Islam and Muslims still predominant and normalised in western
literature.

Keywords: Leo Tolstoy, Hadji Murad, Caucasians, resistance of
occupation, orientalism
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1. Tracing and critiquing the mistakes of the Noble Qur’an
translators.

2. Founding a body to act as an accredited reference to referee the
Noble Qur’an translation.
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Most of them are not expected to have a durable correct background
which enables them make value judgements on their mentors’ opinions.

As the Orientalists and missionaries realized the complex of
educational degrees in the Muslim World, they recommended their
universities to buy-- whoever they could of Muslims in return for
certificates. Then, these students would be sent back to the Orient to
become passive missionaries and, thus, establish the social and political
behaviour desired in Muslim countries (‘amira, 1999). One can hardly
find one student of such institutions who is not subject to their impact
(Al‘ant, 2001).

It is concluded that many erroneous translations of the Noble Qur’an
are part of joint hostile projects with different roles and specializations,
namely experts, businesses, organizations, missions, armies, foreign
ministries, intelligence agencies, university staff members, academic
institutes, orientalists and policy makers (Said, 1981). To counter such
organized actions through societies and institutions, little, individual
efforts can never bear fruit. Specialized organizations should also bear
the Ummah’s responsibility of defending the Noble Qur’an.

The major findings of the study can be summarized as follows:

1. Some orientalists’ renditions do not observe the objective rules
of translation when dealing with meanings of the Noble Qur’an.

2. There are examples of mistranslations of the meanings of the
Noble Qur’an, perhaps based on misunderstanding of the specific context
and relevant verses.

Finally, the study recommends the following:
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un assemblage de planches et de fibre de plamers” (Bani ‘amir, 2004).

This means that "We carried Noah on an assembly of planks and
palm fibers."

Strangely enough, de fibre de plamers refers to fibre palms, which is
a totally different item from nails, which attach the planks tightly (Arrazi,
1420H).

Example Twelve:

(8 1ol Azl 3 e &y

Almighty Allah says: “And verily, he is violent in the love of wealth”
(100: 8).

It was translated by A. Jeffery into English as “Surely he is
passionate in his love for good things” (Huseyn, 2014). The general
choice of ‘good things’ does not convey the specific meaning about
wealth, as the context is about man’s greed and ungratefulness to Allah.
The Arabic term —eyr is connected to another verse (2: 180) about
bequeathing wealth to parents and relatives (Alzuhayli, 1418H).

Conclusion

Based on the above examples, some of the orientalists’ translations
violate the general rules of faithfulness, objectivity and knowledge with
regard to translation in general. Indeed, more consideration ought to be
observed when rendering the meanings of holy texts such as the Noble
Qur’an.

It is a necessity to warn against such false translations, which could
negatively affect Western laymen who may have passion to learn about
Islam through its basic constitution. Furthermore, Muslim students who
join universities dominated by such orientalists can also be affected.
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of the abilities of all those hearing and seeing (Azzamakhshari, 1997,
Vol.2).

Example Nine:

(75 ) 385 222 Gsdacd sl J3s 5 Gadls B0 (o533
Almighty Allah says: “And you will see the angels surrounding the

Throne (of God) from all round, glorifying the praises of their Lord
(Allah)” (39: 75).

It was relayed into French by Savary as “Les anges, les pieds nuds
autour du trone fublime, publieront les louanges du Tres-Haut.”

The English equivalent to the rendition is: "The angels, barefoot
around the sublime throne, will proclaim the praises of the Most High."
The part /es pieds nuds means bare-footed (Khalifa, 1993). The truth is
haffin means surrounding (Ashawkant, 1994, Vol.6)

Example Ten:

(32 15yt S 2 3 s T 2
Almighty Allah says: “And among His Signs are the ships, in the sea,
like mountains™ (42: 32).

It was translated into English by Jeffery as “And of his signs are the
ships than run on sea like landmarks” (Huseyn, 2014). A landmark often
refers to a building that is easily noticed and could be used to judge one’s
position. However, the original refers to high mountains, to which huge
ships are likened (Ibn ‘ashir, 1984).

Example Eleven:

(13 o) . 235 o i S sl
Almighty Allah says: “And We carried him on a (ship) made of
planks and nails” (54: 13).

It was relayed into French by Masson as “Nous avons porte noe sur
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Example Seven:

okt B B pele g BT ok B 2T Wl Yk ks 2 Sl i DyaTs
(102 :259) 2
Almighty Allah says: “And (there are) others who have
acknowledged their sins, they have mixed a deed that was righteous with

another that was evil. Perhaps God will turn unto them in forgiveness.
Surely, God is Oft-Forgiving, Most Merciful” (9: 102).

The verse was rendered into French by Jacques Berque as D ’autres
reconnaissent leurs péchés: ils mélent un comportement salutaire a un autre,
mauvais. Peut-&tre Dieu se repentira-t-1l en leur faveur. — 1l est Tout pardon,
Miséricordieux (Albayytumi, 1999).

Literally, it states that "Others acknowledge their sins: they mix a
good behavior with another, bad one. Perhaps God will turn in mercy
towards them. — He is All-Forgiving, Merciful."

Example Eight:

(26 1) 3y o el 23305 iz L 4
Almighty Allah says: “With Him is (the knowledge of) the unseen of
!7’

the heavens and the earth. How clearly He sees, and hears (everything)
(18:26).

It was relayed into English by Rodwell as “With Him are the secrets
of the Heavens and of the Earth: Look thou and hearken unto Him alone
(Alkhatib, 1427H).

The truth is that the original is an exclamation, aimed at proving the
grandeur of Almighty Allah’s creation. Only He knows the Unseen of the
Heavens and the Earth, their dwellers and others. It stresses His complete
realization of everything that is heard or seen, which is beyond the limit
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(Rajab, Zil-Qada, Zil-Hejja and Muharram) are drawn away, slay the
idolaters wherever you find them, and take them, and confine them and
lie in wait for them at every place of ambush” (Arberry, 2003).

The problem is that the sacred months are not truly explained. In this
context, they are not the 7th, 11th, 12th and Ist months of the lunar
calendar, respectively, as is often the case. Rather, they refer to the grace
period, already stated in verse (9: 2) given for the Arab idolators since
the pilgrimage of that year to choose a straighforward stand to Islam (Ibn
Kathir, 1999, Vol.4). The above four months are not consecutive and,
thus, do not serve the purpose of the previous verses in pledging security
for those disbelivers until they make a final decision.

Example Six:
¥ 20 as b el A S as B 520 Bsa s ol Gaf o /
(6 a5 LOstla
Almighty Allah says: “And if any of the Mushrikun, (polytheists,
idolaters, pagans, disbelievers in the Oneness of Allah) seeks your
protection, then grant him protection so that he may hear the Word of

Allah (the Qur’an), and then escort him to where he can be secure, that
is because they are men who know not” (9: 6).

It was relayed into English as “And if any one of the idolaters asks
thee for aid, then aid him, in order that he may hear the word of God;
then let him reach his place of safety,— that is, because they are a folk
who do not know” (Palmer, 2017).

As the scene continues from the previous example, Almighty Allah
gives a chance for the Arab idolaters who deserve to be punished after
the grace period to secure their lives (Altabari, 2001, Vol.11). If they
wish to learn about the Noble Qur’an, they should feel completely safe
until they reach their destiny. Therefore, it is not about general aid, but
about security of person. Granting asylum is one of the good manners
encouraged by Islamic teachings, which is missing the above version.
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Example Four:

) LA s g e 0 B4 o o 6B 0,0 0 o
(157
Almighty Allah: “Those who follow the Messenger, the Prophet who

can neither read nor write whom they find written with them in the Torah
and the Gospel” (7: 157).

The word "ummi was translated into English as “those who follow
the Messenger, the Prophet of the common folk, whom they find written
down with them in the Torah and the Gospel” (Arberry, 2003).

The accurate meaning of ’ummi is one who can neither read nor
write, and which was later used to cover the entire Arab nation as most
of them were so (Al’aliis1, 1985, Vol.6).

Prophet Muhammad (PBUH) says: “We are an unlettered people
who can neither write nor count!” (Albukhari, 2002). Therefore, he can
never mean that Muslims are a pagan nation, as his message is all about
combatting the causes and impacts of paganism.

Example Five:
QI PEERI EEE T W APPSR S Nc: B AIEESAN ISR N
(5 sl s 4

Almighty Allah says: “Then when the Sacred Months have passed,
then kill the Mushrik(in wherever you find them, and capture them and

besiege them, and prepare for them each and every ambush™ (9: 5).

It was translated into English as “Then, when the sacred months

! Narrated by Al-Bukhari (no. 1913) and Muslim (no. 1080) on the authority of
Abdullah bin Omar.
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between the substance and the spiritual effect of religion.

Example Two:
(143 :5,20) 3500) gz B 357 U;

Almighty Allah says: “And God would never make your faith
(prayers) to be lost.” (2: 143).

The verse was translated into French by Blashere as “Allah ne
pouvait faire se perdre votre foi” (‘awad, 2003).

The French version means “Allah could not make you lose your
faith,” which opposes the Islamic belief that Allah can always do
anything, and nothing can challenge His power. Faith here refers to the
prayer performed before the change of the Qibla from Jerusalem to
Mecca. When some believers in the time of Prophet Mohammad
wondered about Allah’s acceptance of their own previous prayers or of
those who died before the shift, the above verse explained that they were
accepted as long as they were based on true faith (Rida, 1990, Vol.2).

Examples Three:
(148 ol Lses 1o s V3 GEGT V3 WAT U 4 s 511,881 0,0 Jode

Almighty Allah says: “Those who took partners (in worship) with
God will say: "If God had willed, we would not have taken partners (in
worship) with Him, nor would our fathers, and we would not have
forbidden anything"” (6: 148).

It was, strangely, translated into French by Savary as “Si Dieu eut
volulu, disent les idolatres, ni nous ni nos p-res n'aurions offert de
I’encens aux idoles. on ne nous en a point fait la defense” (‘awad, 2003).
This means “We have never been deprived of it”, which does not serve
the original meaning of acting upon the prohibition.
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methods, they depend on guessing and incorrect pre-suppositions. On the
other hand, the bizarre choices may be attributed to the major objective
of many orientalist studies: the attempt to find out gaps in the Noble
Qur’an to contest the credibility of Islam'. In this case, they depart from
the belief that the end justifies the means.

The following are major examples of such errors gathered from
various studies which discuss the orientalists’ attempts to translate the
Noble Qur’an, such as ‘abdulmuhsin (1423H), Abukhalil (1998),
Alkhatib (1427H), Alma‘ayirji (1407H), Bani ‘amir (2004), Huseyn
(2014), etc.

On the other hand, the chosen meanings of the originals are the only
or the most agreed-upon interpretations according to the above
mentioned references: Ibn ‘ashir (1984), Al-Zamakhshart (1997) and
Abul-Su‘tad (2010).

Example One:
(138 :5,2d) ose & 125 5cs & 50 fas T 235 B B

Almighty Allah says: “the sibghah (Religion) of God (Islam) and
which sibghah (religion) can be better than God's? And we are His
worshippers.” (2: 138). It was translated into English as “The dye of God!

and who is better than God at dyeing? and we are worshippers of Him”
(Palmer, 2017).

The true meaning of sibghah in the above verse is faith. The reason
is that faith maintains a permanent impact on a person like dye on clothes;
or because the one who accepts Islam immerses themeselves in water (i.
e. takes a bath) instead of baptism in Christrianity (Alharari, 2001,
Vol.3). The problem is that the metaphorical relation of dye is not clear

! Most orientalists resist any study by any objective scholar who does not rely on their
works. For instance, they voice unhappiness with the convert orientalist Nasreddine
Dinet’s book Mohammad the Messenger of Allah, in which he relied on Muslims’
references rather than those of orientalists. It also enrages them that he states in the
introduction that “obsession with orientalists is baseless” (Abtkhalil, 1998, 13).
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Vol.1).!
e  The Sources of Islam by Muir, London.

e The Qur’an by Wellhausen? (Badawi, 1984), East Germany
Journal article.

e Introduction to the Qur’an by Blashére.

e History of Islam by Louis® (Matbagani, 1995), Cambridge.

I. Data analysis:

Upon the above historical overview of the orientalist efforts related
to the Noble Qur’an, this practical section analyses examples of errors
made by orientalists when rendering the meanings of the Noble Qur’an.

It is shocking that Blashére argues that Sidrat Almuntaha (the Lote
Tree of the utmost boundary) is a place next to Mecca, and that Jannat
Alma’wa (the Garden of the Abode) is a large villa surrounded by groves
close to Mecca (‘abdulmuhsin, 1423H).

On the one hand, if the translator is given the benefit of the doubt,
these instances show how little they know about content of the Noble
Qur’an. Rather than adopting straightforward scientific research

! Ignaz Goldtziher (1850-1920) is a Jewish Hungarian. He received education in
Budapest and Berlin. He left for Syria in 1873 and met Sheikh Taher Al-Jaza’iri, who
he kept company for a while. Then, he moved to Palestine and Egypt and learnt from
some Azhar University scholars. He worked as a professor at Budapest University until
he died. He has works in English, German and French about Islam, Islamic Figh and
Arab literature.

2 Julius Wellhausen (1844-196) is a Christian German and critic of the Old Testament.
In 1872, he became a professor at the University of Greifswald. In 1882, he moved to
the University of Halle to teach orientalist languages. He assumed different positions at
various universities until his retirement in 1913.

3 Bernard Louis (born in 1916) is Jewish from German descent. He is a prominent
modern orientalist specialized in Islamic history and system. He worked at the German
section of the BBC during WWII and was later granted British nationality. However,
when he was denied employment at UK universities, he left the country to the US. His
last position was director of the Annenbeg Institute for Jewish and Near Eastern Studies.

68



translation of the Noble Qur’an was done into French in 1143 by Pierre
le venérable and published in 1543 (Ibid). The translator claimed that he
was assisted by a Muslim called Mohammad. According to orientalist
Blashere, the above translation was neither faithful nor complete of the
original' (Ibid).

In addition, for Alma‘ayirji, (1407H), this Mohammad mentioned on
one of the five copies of the translation, was most probably a fake
character. In many cases, books were falsely attributed to Muslims who
converted to Christianity in an attempt to promote such publications.
More specifically, when it came to the translation of the Noble Qur’an, it
was constantly claimed that the process departed from the original Arabic
text, while the translator is kept anonymous.

The next translation was done into German by Priest Abram
Henckelman of Hamburg. It consisted of 560 pages and was published
by Schultzio Schilleriana Press in 1694 (Al‘ani, 2001). In it, the
introduction stated: “It is necessary to learn the Qur’an very well if we
wish to fight it, and to pave the way for the promotion of Christianity in
the East” (‘amira, 1999).

Other orientalists took another track against the Noble Qur’an than
translation. They questioned its origin and the integrity of our reception.
That would create a pre-supposition in the receiver’s mind when reading
the Noble Qur’an translation, so they would accept the mistakes which
make the content of the scripture contradictory to reason. In addition, a
number of orientalist publications raised misconceptions about the source
and recording of the Noble Qur’an, such as:

o History of the Qur’anic Text by Goldtziher (Azzarakli, 1997,

I Regis Blashére (1900-1973) is a French orientalist. He was born in Paris, travelled
with his parents to Morocco and studied in Casablanca. He was appointed a teacher of
Arabic in the Ecole Nationale des Langues Orientales of Paris. He assumed senior
positions and produced many books about Islam.
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(Ibid). The Noble Qur’an is generally believed to be "inimitable", it "can
only exist in its original language," and it “cannot be understood fully by
non-Arabic speakers” (Al-Kharabsheh and Al-Azzam, 2008). It is
described by those who have already translated it to be untranslatable,
“because each time one returns to the Arabic text, he finds new meanings
and fresh ways of interpreting.” Its lofty expression cannot have an
equivalent match in any language (Al-Jabari, 2008). Hence, literal
translation of the scripture is opposed by many. It is said to have
"produced ponderous and laboured style in English" and, thus, led to “a
difficulty in readability and understanding” (Abdul-Raof, 2001).

Translators of the Noble Qur’an are challenged by the fundamental
question of equivalence, which has seen extensive debates among
translation scholars. As absolute synonymy does not exist between items
of the same language, since each has its own associations and
connotations, then how could complete equivalence of texts be found
between different languages! Moreover, as such equivalence cannot be
accomplished between texts composed by humans, then it is impossible
to take place between Allah’s word and the human translation. Thus, the
translator is required to strive to achieve as much equivalence as possible,
taking into consideration the original contexts, culture-specific element
and intended audience, among other factors.

It is argued that there are two ‘burdens’ (Khalidi, 2013) on the Noble
Qur’an translator. The first has to do with deciding on the best rendition
of each word and phrase. That is, how can he/she tell what Almighty
Allah means in His own book? The second is that no matter they think
they have captured the point of the original, they would feel regret that
more eloquent options may be made.

The first time Westerners had first-hand experience with the Noble
Qur’an was when some European monks came to learn in the schools of
Andalusia. Later, they began to translate scientific books into their
languages (Badaw1, 1984). On the other hand, the first known complete
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misrepresented many elements in the religion, such as Prophet
Muhammad’s life, Hadith and companions. They have also focused their

attacks on the source, structure and practical effect of the Qur’an.

According to Ramzan et al. (2012), the orientalist movement is said
to have several religious, educational, economic and political objectives;
while Richard C. Martin suggests that orientalists should read the Qur’an
carefully if their aim is to “challenge Muslims and Compete Islam” (qtd
in Nasreen, 2013).

Such allegations centre on the compilation of the Qur’an, order of
chapters, codices of Prophet Muhammad’s companions and abrogation
(Ibid). Others are related to the attribution of the Qur’an to Almighty
Allah, lack of new elements in the teachings of the scripture,
contradiction between some parts, recording of some verses and different
accents (Ramzan et al., 2012).

1.2. The Noble Qur’an Translation

Scriptures are more challenging to render than most other texts. Since
they hold sacred ideas, they should be translated with utmost accuracy.
Translators are expected to “stick more closely to the original” (Al-
Khawalda, 2004).

Among these, the Noble Qur’an is a special text. For Muslims, it
includes unique miracles in legislation, science, history, etc. It is
considered by rhetoricians as the top standard of the eloquence of Arabic.
The form and meaning of this holy book are extraordinarily intertwined
in a particular relationship, as it conveys ideas "in an inseparable identity
with how it says it and that its literary power belongs squarely with its
religious intent” (Zebiri, 2003, 97).

Another feature is the common use of persuasion, presented in
allusion, parenthetical phrases, interrogation, exhortation or rebuke

65



their relation with the Noble Qur’an. The second lists twelve errors made
by orientalists in their translations of the Noble Qur’an. The scope of the
study is limited to errors associated with the specific context and relevant
verses. The analysis is based on the interpretation provided by three
major exegesis books of the Noble Qur’an: Ibn ‘ashiir (1984), Al-
Zamakhshart (1987) and Abul-Su‘dd (2010); all are language-based
references, distinct from exegesis books associated with other aspects of
the scripture.

1. Theory
1.1. Orientalists

Orientalists are Western academics specialized in eastern languages,
civilizations, philosophy, literature and religions. They are particularly
involved in Arabic, the Arab civilization, Islamic faith and issues of the
Arab World (Juha, 1982).

Many early modern orientalists were not convinced of the style of
the Noble Qur’an, and some still hold the same thought. Nevertheless,
since the late 17" century, several of them have had a more positive
approach, with some viewing the scripture as divine poetry (Loop, 2009).
Others, however, hold theories based on misunderstanding of the
connection between verses. They discuss presumed “disunity” resulting
from what they call human distortion of the holy book (Shamki, 2023).
According to Ekiz (2023), Western scholars generally deny the divine
source of the Noble Qur’an, claiming that it was authored by
Muhammad, and compiled later in the Mushaf. They looked into its
manuscripts and renditions, attempting to explore the relationships
between verses and chapters in terms of coherence, cohesion and intricate
arrangement.

For Saeed and Sultana (2021), mainstream orientalists have had
certain goals in approaching Islam. They have been prejudiced and have
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Introduction

For Muslims, the Noble Qur’an is Prophet Muhammad’s immortal
miracle. It is aimed at enlightening people’s life, guiding them to the
good of this life and the Hereafter. However, as is the case with each
example of success, it is accepted by some, received with reservation by
others and rejected, or even fought by a third party. One of the various
approaches to counter the Noble Qur’an is about raising misconceptions
and false accusations, mainly by questioning its divine source or its
content, with the latter leading to the former.

The present study reviews some instances of fake or inaccurate
renderings of the Noble Qur’an made by a number of orientalists;
something that might spark the impression that this scripture was not
revealed by Almighty Allah.

Significance and Objectives of the Study
The study is aimed to achieve the following objectives:
1. Investigating the orientalists’ renditions of the Noble Qur’an.

2. Analysing the renditions according to language-based exegesis
references.

Methodology and Plan of the Study

The study follows the incomplete induction method in a bid to trace
the orientalists’ errors in translating the meaning of some verses in the
Noble Qur’an. Then, a qualitative, contextual method is adopted to find
out to what extent the orientalists’ renditions reflect the purpose of the
original.

The study is divided into two sections: theoretical and practical. The
first introduces orientalists and provides an overview of the history of
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Some orientalists’ errors in the English and French
translations of the Noble Qur’an'

Abdul-Rahim El-Sharif?

Mohammad Anwar Al-Taher?3

Abstract

The present study explores errors made by orientalists in rendering the
meaning of the Noble Qur’an. A number of actual examples from English
and French translations are cited, along with analysis and explanation of
the original meaning. It is found that some renditions do not observe
accuracy in conveying the message of the scripture. These may also give
negative misconceptions of the Islamic creed and legislation to the Western
audience. Therefore, the scholarly or academic reputation of any orientalist
cannot be the sole reliable factor to take their Noble Qur’an translations,
which need to be reviewed and assessed by a neutral party.

Keywords: Noble Qur’an, orientalists, translation errors, English
translations of the Qur’an, French translations of the Qur’an
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